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 ABSTRACT 
  Drawing state is the common state for all outstanding artists at all times and in all 
countries. 
  There are two layers of painting state, as we can see from the relationship between 
the artist and the state in Chinese and foreign art's historical process. 
  One of them is painting spirit state. it is the noumenon of painting, as it is a status 
and performance in the artist's life and painting,it is a indivisible state between artist's 
life and painting. 
  Another one is the artist's painting language state. it refers to the artist's painting 
language in the picture of the state. 
  This paper is based on the analysis of two contemporary Chinese painters. Liu 
Xiaodong's and Dai Shihe's character, painting and cultural background. From the 
language of painting state analysis of two artist’s picture of the structure, 
the shape, the colour, and the brush texture and so on. And summarizes the state must 
obtain the painting from life and real emotion expression,and practice and research 
diligently are the keys to obtain the painting language state. 
  Finally, combine my own work to further emphasize the importance of painting 
state. 













                                         
 
目  录 
摘  要 ............................................... I 
ABSTRACT ....................................................................................... II 
引  言 ............................................... 1 
一  绘画是一种动态的状态 .............................. 3 
（一）西方绘画发展 ......................................... 3 
（二）中国油画百年发展 ..................................... 4 
二  绘画作为一种状态 .................................. 7 
（一）  绘画的精神状态 ..................................... 7 
（二）  绘画的语言状态 .................................... 17 
三  绘画语言状态的获得 ............................... 26 
（一）  由创作方式决定的语言状态 .......................... 26 
（二）  由情感力度决定的语言状态 .......................... 30 
（三）  由时代环境决定的语言状态 .......................... 31 
四  结论 ............................................ 33 
五  我的创作 ........................................ 34 
参考文献 ............................................ 35 




















                                         
 
Table of Content 
Abstract in Chinese...................................................................................I 
Abstract in English..................................................................................II 
Introduction..............................................................................................1 
Ⅰ Painting is a kind of dynamic state.................................................3 
 ⒈The development of Western painting.....................................................3 
 ⒉The development of China painting in hundred years...............................4 
Ⅱ The painting as a status...................................................................8 
⒈ Painting spirit......................................................................................8 
⒉ Painting language state.......................................................................17 
Ⅲ To get painting language state.......................................................26 
 ⒈Decided by the creation of the language state.........................................26 
⒊ Decided by the degree of emotional of the language state.......................29 
 Decided by the times environment of the lan⒊ guage state..........................30 
Ⅳ Conclusion.......................................................................................31 
 Ⅴ About my painting..........................................................................32 















从油画创作的视角分析绘画的状态                                         
1 
                        引  言 
“不能认为恶劣的条件和环境会有利于艺术活动的进展，但也不能认为生活
在优惠条件中就适合艺术的深化。只不过我想：对于艺术家来说，比什么都重
要的是各人的心理状态。”①                             
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一  绘画是一种动态的状态 
    绘画的状态是随着历史的长河而流动的，是动态的，每一个阶段的状态都不
相同，而不同之中也包含着相通之处。 
（一）西方绘画发展 





会现状 好的反映，到 16 世纪文艺复兴鼎盛时期人们开始追求人性的人文主义，
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名称：<Christ in the Garden of Olives>   作者：Paul Gauguin   年代：1889.  
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图片来源：http://news.artxun.com/huihua-1560-7798810.shtml 
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